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Cultural scripting of body parts
for emotions

On ‘jealousy’ and related emotions in Ewe"

Felix K. Ameka

Leiden University

Different languages present a variety of ways of talking about emotional
t.experience. Very commonly, feelings are described through the use of ‘body
Image constructions’ in which they are associated with processes in, or states
of, specific body parts. The emotions and the body parts that are thought to
be their locus and the kind of activity associated with these body parts vary
cross-culturally. This study focuses on the meaning of three ‘body image
constructions’ used to describe feelings similar to, but also different from,
English ‘jealousy, ‘envy’, and ‘covetousness’ in the West African language
Ewe. It is demonstrated that a ‘moving body, a pychologised eye, and red
eyes are scripted for these feelings. It is argued that the expressions are not
figurative and that their semantics provide good clues to understanding the
cultural construction of both in terms of the parts of the body that are scrip-
ted and of what they mean.

1, Variation in emotion talk

The growing literature on the language of emotions shows that different

languages have a variety of ways of talking about emotional experience. As
Heelas (1996:171) puts it:

Members of different societies talk about their-emotions in a wide variety of
ways, many of which strike us as distinctly imaginative. The Javanese of
Ponorogo, for example, employ liver talk: “it is the liver ‘atil that appears in
idiomatic expressions indicating emotion”; and “the role of the liver is not
altogether just a metaphor” (Weiss 1983:72).
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This variety of expression is not only found across 1ang§mges but also within
the same language. Thus in English, as Heelas (1996:179) iltustrates, one can
make “direct reference to the emotions as inner experiences” as in expressions
like I feel angry, I hide my fear or one can use body parts including organs as in
I vented my spleen to talk about emotions. Physiclogical phenomena are also
used as in I tingled with fear and so on. Languages vary in terms of the range of
the vehicles employed and in terms of how claborate a particular vehicle is.

In this paper, I am concerned with lexical and grammatical constrticuon,s:
that are used to express emotions roughly similar to “jealousy” andf’ or “envy
in Ewe, a Kwa (Niger-Congo) language of West Africa. The aim s t? 1nvest1glate
the meaning of the expressions and to explore the following ?uestz‘ens: W'hu:h
components of the body are culturally scripted for “jealousy” and its relatives?
What kinds of activities or states are associated with the body parts when they
are used to talk about these emotions? It will be shown that the Ewe “jealc?usy”-
related expressions present these emotions in terms of behavioural manifesta-
tions either of the person experiencing the emotion or in terms of events
associated with a body part of the experiencer which is viewed as the locus of
the emotion, The Ewe expressions to be discussed are:!

(1) a V Nbody part
. va  wni wd

move EYE/ body

‘to be jealous or envious of someone’
b. bia  wi/ gka

redden EYE/ eye N

‘to be envious of or covetous about an entity (persons or things)
< SUBJ[(NP pOSS) Nbodypa.rt] v

é-fé ki bia

3sG-poss eye red ‘ :

‘He is covetous; he is down-cast, sorrowful; he is revengeful’ (Wes-

termann 1928).

As the glosses suggest, these expressions are collocations of verbs and b.ody part
nouns which can function in different constructions. The free translations a‘lso
indicate that the expressions do not have the same significance as the English
words. The semantic analysis of each of the expressions in Section 5 will show

 that there is overlap between them and that the expressionsin (1.b) and (l_c) are
only partially related to jealousy. The closest equivalent to jealousy 1.:3 the
expression in (la} which, as we shall see, seems to be m(?re related. to a ‘mad
with jealousy’ complex than just plain jealousy as one reviewer put it.
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The use of expressions based on bodily symptoms and bodily images for
expressing emotions is rather widespread crosslinguistically (see e.g., Iordan-
skaja 1986 for Russian; Bugenhagen 1990 for Mangap-Mbula — an Austrone-
sian language of Papua New Guinea — and Reh 1998 for Dho-Luo (Nilotic)),
In fact, Wierzbicka (1999: 294) suggests that “in all languages one can talk about
‘emotions’ by referring to externally observable bodily events and processes
understood as symptoms of inner feelings”. She proposes, in addition, that “all
languages also appear to have conventional bodily images, that is, expressions
referring to imaginary events and processes taking place inside the body, used
as a basis for describing the subjective experience of feelings assumed to be
based on thoughts (such as miy heart sank in English)” (Wierzbicka 1999:305),

Wierzbicka would be the first to acknowledge, I am sure, that even if the
bodily symptoms and images are universal phenomena, the individual expres-
sions in various languages, however similar they might be, would have culture-
specific meanings. In this paper, I will demonstrate this and other differences as
well between languages with respect to the expression of “jealousy”- related
feelings and the parts of the body where they are thought to be located and the
kind of activity or state associated with the body part(s). For instance, “jealou-
sy” and “envy” tend to be linked with the eyes in many cultures. However, the
states and the activities associated with them vary. Thus in Maasai, a Nilotic
language, one’s eyes are black when one is envious (see Dimmendaal, this
volume, and references therein), but in Fwe, as the expressions above illustrate,
one’s eyes are “macro-red” when one is envious.” Moreover, there is a differ-
ence between languages in terms of the markedness of the bodily expressions in
relation to other expressions for the same emotion. In some languages the
bodily expressions are the unmarked or basic expression for an emotion while
in other languages the basic term for a particular emotion may not be a ‘bodily’
expression; rather, the bodily expressions are subordinateto a non-bodily basic
one. In general, English tends to use bodily expressions as subordinate to other
basic level terms for specific emotions, In Ewe, by contrast, bodily expressions
tend to be basic level expressions. For instance, in the domain of ‘jealousy’ the
Ewe expressions listed above are the unmarked non-metaphorical ways of
describing such feelings in the language whereas English does not seem to have
similar unmarked bodily expressions in this domain.

The paper is organised as follows; First, I will discuss the issues concerned
with the scripting of body parts for emotions (Section 2) and examine the
lexico-grammatical evidence for the Ewe scripting of the body and the eye for
“jealousy” and related feelings (Sections 3 and 4). The meaning of the three
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‘bodily image/symptom constructions’ listed in (1} are then investigated
{Section 5). The paper concludes with some observations on the Ewe forms in
a cross-cultural perspective.

2. The scripting of body parts for emotions

Cross-cultural research on the experience of emotions in recent times points
to two relevant findings: first, that places where people report to feel emotions
vary fordifferent emotions, and second, that there is considerable consistency
between members of the same culture in terms of where particular emotions
are reported to be felt. At the same time cross-cultural similarities, but not
universals, are found in reports about some emotions, For instance, the
findings of Hupka et al. (1996) in their experimental study of corporeal sites
for emotions across five nations — Germany, Mexico, Poland, Russia and the
United States — corroborate earlier results showing that individuals claim to
distinguish different sensations for different emotions. Furthermore, they
found that reports of differentiated bodily activity for different emotions are
shared across cultures. However, they also found enormous cross-cultural
differences with respect to the corporeal sites reported to be involved in anger,
fear, envy and jealousy. These findings lead them to propose that “although the
genetic and physiological bases of emotions may be similar in all human
beings, talk about emotions may vary because of cultural scripting” (Hupka et
al. 1996:246). That is to say, emotion talk varies cross-linguistically because
emotions are socio-cultural constructions (cf. e.g., Averill 1980; Lutz 1988).
The idea of cultural scripting is to be understood in terms of the standardised
knowledge and specific beliefs in a culture about which emotions are felt
where, and how these feelings are displayed. It is concerned with the schematic
labeling of body parts for emotions in specific cultures. Moreover, Hupka et al.
(1996:246) indicate that

... the findings point to the possibility that talk about emotions and verbal
reports of the loci of their stimulation in the body are influenced by the
language habits of the community particularly as expressed in metaphors
(Lakoff and Kévesces 1987, symbolism (Averill 1974) ritual {Douglas 1973)
and social relations or schemata {Rimé et al. 1990),

I want to suggest that while metaphor, symbolism and ritual are expressions of
the linguistic habits of a community, talk about everyday emotions using bodily
parts, organs, symptoms and images which are not necessarily metaphorical
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provide a good source of evidence for the “cultural scripting of components of
the'body with emotions” (Hupka etal. 1996:245). In addition, such expressions
point to the cultural differences in the number and type of body-related
components that are associated with particular emotions. In this paper [
concentrate on. the linguistic aspects of the habitual ways of talking about
jealousy and related emotions involving body parts. By virtue of the fact that
such expressions have become entrenched they give good clues to cultural
scripting. However, the results from the linguistic investigation have not yet
been:tested in a psychological experiment of the kind reported by Hupka et al.

(1996), for example. It is hoped that the results from such experiments will
corroborate the linguistic findings.

3. Body parts scripted for “jealousy” and related emotions in Ewe

The expressions listed in (1) above repeated below as (2) involve a verb and a
body part.

(2) a va wyi yu
move EYE/ body
‘to be jealous or envious of someone’
b. bid g/ nku
redden EYE eye
‘to be envious of or covetous about an entity {persons or things)’
c. éf¢ kit big
Jsg-poss eye red
‘He is covetous; he is down-cast, sorrowful; he is revengeful’
(Westermann 1928).

As the glosses suggest, there is no doubt that the body part involved in the
expressions in (2b) and (2c) is the eye. The alternate forms of the word for ‘eye’
in the two expressions correspond to the difference between ‘eye’ as a physical
organ, i.e., yki, and ‘eye’ as a “psychologised” organ, so to speak, i.e., #u. The
latter is glossed with upper case EYE to distinguish it from the physical eye, The
historical basis for this distinction bears on the interpretation of the body part
involved in the expression in {2a). There are two competing etymologies for the
expression in {2a), based on the nominal component, which derives from the
different tone values that can be assigned to it in different dialects. If it has a
high tone, then the expression is rendered literally as ‘move body’. If the noun
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has a low tone, the expression is literally ‘move EYE’ Both interpretations are
plausible physical manifestations of jealousy’. Before exploring that issue let us
first consider the relation between the physical and psychologised ‘eye’ in Ewe.

Regular historical phonological processes account for the fact that there are
two or three forms for ‘eye’ in Ewe. The full form of the word that is still heard
in some dialects is #itks ‘eye’ This could be thought of as-a compound of the
form #it ‘eye® and ki ‘seed, kernel, grain’ (cf. Pazzi 1980:152). The compound
form undergoes vowel elision in the first syllable leading to a form with a
syllabic nasal in the first syllable gkii. Thus 41 is the older form and ykit is the
newer form. In many contexts, especially in Verb-Noun collocations, both
forms are intersubstitutable without any change in the semantic interpretation
of the expression. Consider these examples:

{3) a. déyiw/ nki NP

set EYE/ eve
‘remember NP

b. tsa ni/ yki
wander EYE/ eye
‘to cast one’s eyes somewhere’

c. bia i/ ki PPl el
redden EYE/ eve
‘to be envious of a person or covetous about an entity’

It appears that contexts of the kind exemplified in (3) served as the bridging
context for the semantic specialisation for each term where #i now refers to a
psychological eve and »k#i to a physical eye. This leads to contexts in which the
two terms are not substitutable for one another any more as exemplified in (4).

(4) a. Mia gki/ *yi
close eye/ EYE
‘Close your eye(s)”
b. Me-ga-tré yki/ *yir dé-m o
25G.NEG-REP-spin eye/ EYE ALL-1sG NEG
‘Do not eye me’

In the examples in {4), the term for the physical eye is acceptable but not the
psychological eye. In other contexts the reverse happens: the psychological eye
is-acceptable but not the physical eye. For example:
(5) a. kpe wmi/ *pki
weigh EYE/ eye
‘to be shy, ashamed’
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b, ds wi/ “mki
spend-time EYE/ eye
‘to keep wake’

C. wi/ “*pkike
EYE/eye open
‘It is day break’

Ewe is perhaps not unique in having two terms for ‘eye’ one of which has a
more “cognitive” dimension. For example, Timberlake (1993:881) mentions
thatin nineteenth century Russian the words glaz and oko were still both in use
(the former has now displaced the latter except in poetry and songs), but with
different meanings: glaza refers to eyes as “instruments of physical perception,

- with which one merely reads or looks”, whereas with one’s o&, one “gazes

actively or reflects a sad thought” (see also Timberlake 1999: 5257 for a survey
of the development).

The Ewe terms for the two eyes — physical and psychological — also show
different grammatical behaviour. First, the physical eye term can occur in a
possessive phrase as in (2¢) or (6), for instance. In such a context it is Hnked to
its possessor by the possessive connective fé as is normal forbody parts in Ewe
grammar (Ameka 1996). The psychological eye term #ir does not occur in a
possessive phrase, let alone being linked to the possessor by the connective. It
always occurs as an independent nominal and the possessor-is always external
to the constituent in which it occurs. Secondly, the physical eye term, as should
be expected, can be pluralised while 4, the psychological eye term cannot be
pluralised. For example:

(6) {Context: He was numbed and he fell down!
Esi  wo-f5 Idéff  pki-wd bia
When 3sG-arise Tp 3sG-poss eye-pL red
éve mé-ténit fo  nu 0
and 3s6.NBG-can strike mouth nec
‘When he got up, his eyes were red and he could not speak’.
(Ayeke 1998:82)

From these pieces of evidence, one can conclude that in Ewe talk the organ
associated with ‘jealousy, envy, covetousness’ and similar emotions is the eye.
Moreover, two forms of the eye are recognised — a physical one ki, which can
be linked to physical as well as emotional states, and a psychological one 7,
which is linked more to emotional states. That both eyes are scripted as locus of
envy and related emotions is not surprising from crosslinguistic or cross-
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cultural perspectives. For instance, Swartz (1998) comments on how the
Mombasa Swahili speak about envy as follows:

Envy ... is always at least potentially harmful to its objects and those closely
associated with them. The harm that envy does is through the agency of the
eyes of the envious (Swartz 1998:30}.

He further reports an ethnotheory of the generation of this emotion in the eyes
thus:

A shared understanding ... among Old Town Mombasa Swahili community
members is that envy begins in the eyes that see what is desirable, is experi-
enced and influenced in the heart where the desire to have what the other has
is produced and may find expression through the tongue thus spreading and
increasing the envy (Swartz 1998:31).

For the Mombasa Swahili then envy begins in the eyes but other body parts
such as the heart and the tongue are involved in the spread and manifestation
of the feeling. As we shall see below, for the Ewe the kind of emotion that
centres around envy and covetousness or longing for is linked with a sensation
that makes one’s eyes red. The same bodily symptom is felt when one is in
danger or anxious or in panic and it causes one to strive to achieve a goal.

The question that remains to be addressed is which body part is scripted for
‘jealousy’ in the expression va yit/yii ‘move EYE/body’ Is it the eye or the body
or both? As noted earlier, there are two folk understandings depending on the
tone assigned to the nominal yu. Nyomi (1980) commented in his radio
discussion on the subject that there are two explanations for the word yuvava
‘jealousy’ — the nominalised form of the Verb-Noun collocation va yai/yi
‘move EYE/body’ thus:

(7) a. Lego ghatome ld yiwava gome-¢é nyé
at side first inside Tp EYE-RED-move meaning-aroc COP
ni alé nkit va-va le ame dokuime qé ame bibu
EYE or eye RED-move at person self inside ALL person other
yome le é-f¢ dzi-dzé-me-kp3-kp3 alé mi  bubu ddé
trails at 3sG-poss heart-land-inside-RED-see or thing other INDEF
sio ku dé éwn 4 tw ame-dokui-me-ykii-va-va
RreL hang ALt 3sa-side TP because person-self-inside-eye-rED-move
dé ame-hd-vi fé zo-zo-me yone.
ALL person-group-member poss RED-walk-inside trails
‘In one instance, the meaning of the word #iivava is moving one’s
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eyes in oneself towards another person because of his/her success-
fulness or on account of something else which pertains.to him/her:
The movement of one’s eyes within oneself with respect to a neigh-
bour’s progress’

b. Lego evelid me Id, yivava gome-é nyé
at side two-oRD inside TP body-RED-MOVE meaning-aroc cop
pii  ald yuti-la  va-va le ame  okuime  dé

body or body-flesh RED-move at person self  inside ALL

ame-hd-vi ji: yii le é-f¢
person-group-member poss RED-walk-inside side at 3sG-poss
dzogbenyui alé mi-nyé-nd-me biibu ddé  ta.

fortune  or thing-good-for-person other iNpEF because

‘In the second case, the term #iivava means the movement of one’s
body or flesh in oneself towards the progress of a neighbour because
of his fortunes or because of some other good or pleasant things that
may have happened to him/her’ (Nysmi 1980:7).

Z-Z0-1me

As Nyomi explains, those speakers (and dialects) whose thinking follows the
lines of ‘the first explanation in (7a) of moving eyes produce the word yuvava
with a low tone on the first syllable. However, those speakers whose thinking
goes-along the lines of moving skin or body or flesh produce the word with a
high tone on the first syllable. Lexical evidence suggests that Ewe makes a
distinction between an “outer body”, i.e., skin, and an “inner body”, i.e., flesh.
This opposition between y4 ‘body’, #1if ‘skin’ and #1itf ‘whole body” on the one
hand, and #u#la body flesh’, on the other, is exploited by Nyomi in (7b)
above. The historical processes invoked above to explain the relation between
i ‘EYE® and yki ‘eye’ can be used to account for the words for “outer body,
skin”, namely, ## ‘body’, niif ‘skin, and »it ‘whole body’. The phonologically
heavier term gt ‘whole body’ looks like 2 compound derived from ## ‘body’
and the form # which is probably related to a form meaning ‘accompanying,
together with’ The form # also forms a compound with ame ‘person’ as in
amet{ ‘outer person, whole person’. The form #1#f ‘whole body’ got simplifiéd
by the loss of the medial consonant yielding the form 5 ‘skin’ Both #dtf
‘whole body’ and #iif ‘skin’ are used interchangeably for “skin, outer body” in
expressions like the following:

(7) ¢ Thtindl/ gt nyife

wipe skin body well
‘Scrub your skin/body well’
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d.  Kuyidi/ nis nd-m
scoop skin body paT-1s6
‘Scratch my outer body for me’

The form ## ‘body’ behaves like a generic term for “body” and functions as a
direct argument of various verbs in some collocations such as s€ 4 ‘be strong
body’ i.e., ‘be strong, tough’, ¢ #1i ‘press_down body), i.e., ‘be able to, can’ and
ny3 i “spurt body) i.e., to be disgusting, loathsome’. It should be noted that
both #4 and #4itf, but not 544, have grammaticalised into postpositions used to
designate an outer surface and region of an entity. For instance, one can say ze-a
ni/yiti ko (pot-DEF outer_surface be_clean) to mean ‘the outer surface of the
pot (as opposed to its inner side) is clean’. In this example, #1/yt/ function as
postpositions and are not used as body parts. As postpositions, they are bound
to the nominal (pot) and cannot occur without such dependent items (see
Duthie 1996 and Ameka 1995 on postpositions).

The upshot of this discussion is that even though there are three terms in
the domain of “body” in Ewe, the one that is involved in the expression va
nu/yi ‘move EYE/body’ is the one for the whole body. It also seems that 4is
‘EYE’ is related to nk# ‘eye’ in abstractness in the same way that #4 ‘body’ is
related to 774 ‘skin’ and g74iti “whole body’. It is fair to say that both the eye and
the body are scripted in Ewe for jealousy. It is instructive that in Gungbe, a
sister dialect of Ewe in the Gbe language cluster spoken in Benin, there is no
variation of the kind found in Fwe. The expression for jealousy is hwan awu
‘move body” (Enoch Aboh p.c.). Were one to assume that the Ewe form could
also have historically been just ‘move body’ and then through tonal change
creating a folk etymology with respect to the psychological eye, it would be
plausible to explain it as-a product of metonymy: a part of the body being used
to represent the whole. The common denominator of all this, however, is that
whether it is the body or the eye, ‘jealousy’ in Ewe is more behavioural and
action-directed than just a mental state. In fact as Nyomi explains, it is not just
the part that is lexically scripted, as it were, for the emotion which is moved
when people are experiencing jealousy. He observes that when women are
jealous because of their husbands or lovers they move all parts of the body.
Consider his description of such a situation:

(8) Lenysnu-wé gé-mé Id vevé-se-se  kplé dzikii f¢  gbogho sia
at woman-pL side-in TP pain-rep-feel and anger poss spirit pEM

nd-nd bé wo-va-a td-wi, va-a yoth,
give-HAB SAY 3PL-move-HAB edr-PL move-HAB Nose

Cultural scripting of body parts for emotions
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va-q af> kpléasi hékpédeé.
move-HaB foot and hand in_addition_to eye
kpuield wé-va-a wo-fé¢  yuati-la  blibo kdta

short TP 3pL-move-HaB 3PL-poss skin-flesh total all

‘In the case of women, this painful and angry spirit makes them
move their ears, their noses, their feet and their hands in addition
to moving their eyes: in short, they move the whole of their body’

ykii-wi.va-va i
RED-move side

From the linguistic evidence, the eye and the body are scripted for ‘jealousy’
while the eye is scripted for ‘envy’ and related emotions. It seems however that
even though the particular body part that is scripted for the emotion may be
crucial and may give us information about what the Ewes think of as the seat of
these emotions, the event or the processes associated with the body part are
equally important. In the case of jealousy it is the movement of the part (or the
whole body) while in the case of envy and related emotions it is the colour of
the eyes. In the subsequent sections I will show that the grammatical patterns
that are available for the scripted body parts and the experiencers are also
instructive for the understanding of the emotions and the cultural conceptions
about the specific body parts.

4. The construal of the experiences and experiencers

As we have seen earlier, the grammatical constructions and processes in which
the jealousy-related expressions participate provide clues to our understanding
of the cultural scripting of the components of the body for these emotions. In
this section, other clues that can be derived from the grammatical behaviour of
the expressions are explored, especially with respect to the way the experiences
and the experiencers are construed. Recall that two of the three forms being
discussed are verb-noun collocations va nu/mi ‘move EYE/body' and big
yu/ykii redden EYE/eye’ whereas the third one is a (Possessive) N(P)-verb
collocation: (X fé) nku big ‘(X’s) eye red’. Because of their different internal
structures, they participate in different argument structure constructions (cf.
Essegbey 1999). The verb-noun collocation structures can function in two-place
(transitive) constructions, with the body part term functioning as a direct
argument of the verb, while the Possessive N-verb collocation is primarily a
one-place construction, as will become clear from the examples below.
Another difference between the two sets of structures is that the expressions
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of the verb-noun collocation type are construed as “active” or “processual”
experiences, while the Possessive N-verb collocation type is viewed as “stative”.
A piece of evidence in support of this comes from the nominalisation of the
structures. The verb-noun structures are nominalised by permutation and
reduplication, whereas the noun-verb type is nominalised by simple com-
pounding. The nominalised forms of the expressions are shown in (9).

{9) Predicate Nominalised form
a. wva gl 7 = nu/ nh-pa-va (process, active)
move EYE/ body EYE/ body-rED-move
‘jealousy, envy’
b. bia o/ gkt - nu-bia-bid/ ykii-bia-bid (process, active)
redden EYE/ eye eye-RED-red/ eye-rED-red
‘redness of the eye™
c. ki bid —  mku-bia (non-process, stative)
eye red eyered

‘anxiety, envy, covetousness, desperation’

The interpretation of the output of the nominalisation strategies used with the
different structures is consistent with the general patterns found in the lan-
guage: the permutation and reduplication of verb strategy yields processual
nominals, whereas the compound of N and V yields stative nominals {cf.
Duthie 1996; Ofori 2002). Consider the uses of the nominalised forms of the
expressions in the following examples.

(10) ...yu-va-va sia  dzi fu-lé-ié...
eye/body-rep-move DEM give-birth enmity-ren-hold
—‘this jealousy gave rise to enmity’ (Ayeke 1998:53)

(11) gaké nubiabig qé ga nti 5 é-fé bls
but EYE-rep-red arL money surface change 3sa-poss love
‘[Ezuagba loved Nyuiemedi very much,] but envy because of
money changed his love’ (Ayeke 1973:24)

(12) E-sv3  mi e afima kplé ykibia
3sg-learn thing at there with red-eye
‘He studied there with complete attention’ [and after just two
years, he passed his exams with flying colours] (Ayeke 1973:45),

Another piece of evidence in support of the ‘active’ vs. ‘stative’ character of the
experiences is that the active ones are construed as controllable or under the
control of the experiencer, hence they can occur in the prohibitive. The
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“stative” experience expression cannot occur in the prohibitive because it isnot

viewed as being controllable by the experiencer. Thus &id nyu/nki ‘envy, covet,
etcis used in the translation of the Ten Commandments that have to do with
covetousness as shown in (13).

(13) Me-ga-bida #u qé ha-wo-vi fé afé dzf 0
2sG:NEG-REP-redden eve ALL neighbour poss house upper-surface NEG
Me-ga-biii nu dé ha-wo-vi sr3,  é-fé dold-ntitsu
2sa:NEG-REP-redden eye ALL neighbour spouse 3sG-poss servant-man
ald é-fé dold-nysnu,  é-fé nyi ald é-fé tédzi
or 3sG-poss servant-woman 38G-poss cow or 3sG-poss donkey
alé ni~sia-mi si nyé ha-wo-vi to I fé  deké
or everything Rer cop neighbour posspro TP poss any
dzi 0

upper-surface NEG
{Mose H 20:17 Epe Biblia)

“You shall not covet your neighbour’s house, You shall not covet your
neighbour’s wife, or his servant, man or woman, or his ox, or his donkey
or anything that is his”

{Exodus 20:17. The Jerusalem Bible (Popular edition))

Similarly, one can use va yi/yu ‘move body/EYE’ in the prohibitive. In fact,
such expressions underlie Ghanaian English expressions like: “Don’t jealous

3

me. .

(14} Me-ga-va yu/  nii-m 0
25G:NEG-REP-move EYE/ body-1sc neG
‘Don’t be jealous/envious of me’

The “active” nature of the experiences encoded in va nu/yi ‘move EYE/body’
and bid nu/nkii ‘redden EYE/eye’ is also reflected in the grammatical function
that the experiencer argument can have. The experiencer of both expressions
functions as subject as shown in the following expressions.

(15) a. néé-ts3-e nd devi dekd ld, mamlé-d-wé d-va Hu-i
if 3sc-take-3sG give child one Tp rest-nep-pL poT-move EYE-3sa
‘If he gives it to one of the children, the others would be
jealous of him/her’ (Ayeke 1998:31).
b. {Several people liked him because of his many qualities]
Nenémd ké-¢ futs-wé  ha bia  yu dé éfé
same  very-aroc enemy-pL also redden EYE arr 3sG-poss
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ngo-yiyi yi

progress side

‘In the same way, his enemies also envied his progress’
(Ayeke 1973:16).

These experiences can also be packaged as a one-place nyd modal construction
in which the body part nominal functions as the only direct argument of the
verb and the experiencer is presented as a dative experiencer. The nyd construc-
tion has the function of indicating the judgement and disposition of the entity
coded as the dative prepositional argument (in this case the experiencer). The
possibility of using the nyd construction to talk about these experiences is
further indication of their active nature because it is only such states of affairs
that can be packaged in nyd constructions (cf. Ameka 1990; 1991; Essegbey
1999). Compare:

(16) #nu nyd va-na nd devi md
EYE MoD move-HAB DAT child peM
‘That child is wont to be jealous’

(17) wu nyd bid-na dé ga ni nd nydnu md
EYE mopb redden-HAB ALL money skin DAT woman bEM
“That woman covets money’.

However, there are some differences between the two active experience expres-
sions. The stimulus of bid yu redden EYE’ can be expressed as a direct argu-
ment. In this case the experiencer functions as the dative prepositional object
(see example 25 below). The stimulus can also function as the complement of
the allative preposition dé, in which case the experiencer retains the grammati-
cal function of subject (see examples 13 and 15b above), By contrast, the
stimulus of va yu/yit ‘move EYE’ can be expressed either as the second object,
as in example (14) above, or as the complement of the allative preposition dé.
In both cases, crucially, the experiencer always has the function of subject.

The “stative” expression X fé nka big X's eye is red) as noted earlier, is
different from the active ones, First, it occurs only in a one-place construction.
Second, the experiencer possessor can be left unexpressed. Moreover, the
experiencer possessor can be expressed externally. In this case it is coded as the
object of the dative preposition. For example,

(18} pkiibia nd suku-vi-d-wd
eve red pAT school-child-peg-pr
“The students are focussed completely’
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In sum, the suggestion that some of the experiences are active and the others are
stative has adequate support in their grammatical behaviour. In the next section
weturn to the semantics of each of the expressions.

5. 'The semantics of the “jealousy”-related expressions

s “Person Xvagu/ nu person Y (dé entity Z ntt)”
Consider first the characterisation of this expression in some dictionaries:

va yu: 1o be jealous, envious (Westermann 1928)

é-va yu-m il a laissé fremir son corps vers moi, c. A d. il a jaloux de moi
(Pazzi 1980:146)

‘He moved his body towards me, i.e., he is jealous of me’

(my translation FKA).

Typically, the target of the experience is a person represented by the NP that
functions as a second object in the construction. In some cases the reason for

- the emotional situation can be represented in a prepositional phrase such as the

allative prepositional phrase. It is something about someone else that triggers
the feeling in the experiencer. As indicated in example (7) above, it is a thought
about good things like good fortune or success that happen to other people that
makes the experiencer move the body or parts thereof to show she is having an
experience. For this reason, I propose that a component of the meaning of the
expression is: something good happened to person Y. Presented in this way, va
#u sounds very much like English envy and it is no wonder that it is sometimes
glossed as such, as in the entry from Westermann above. As the example below
shows, one can experience this on account of the fact that someone else has
children and the experiencer doesn’t. That is to say, natural endowments can be
the source of this emotion in people that do not have the privilege of such
endowments.

(19) Né-nyébé ame ddé fé

vimadzimadei-é d3-e di  bé
if Dbe that person INDEF poss barrenness-aroc send-3sc forth SAY

wi-a-va nu  novi-d si dzi owi..

3sG-spyv-move EYE friend-per reL bear child. .,

‘If it be that someone’s barrenness makes her jealous of the friend who
has children’ [then this jealousy is an empty one because jealousy will not

make her get a child if she is not destined to have one.] (Nyami 1980:19)
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While some situations that are described by va yu/yi ‘move EYE/body’ relate
clearly to envy, other situations pertain more to ‘jealousy’. Thus it is used to talk
about different kinds of jealousies — economic, social.or romantic — including
jealousy between lovers, partners, husband and wife, colleagues, siblings, etc. In
all these cases, the experiencer feels something on account of the good things
that have happened to someone else. In her discussion of jealousy in English,
Wierzbicka (1999:99) suggests that “jealousy involves (prototypically) three
parties rather than two and that it has to do with other people’s good feelings”.
The focus of the Ewe expression va nu/pi ‘move EYE/body’ is on two people
even ifa third party is involved, in the case of lovers: it is not so much about the
third party as about the way the experiencer feels about the target of the feeling.
In fact, one can va yu/t ‘move EYE/body’ his or her own position or success
as the context of the following example shows.

(20) [A successful woman wants to give up her position, her marriage, her
respected role in the village as the Women'’s leader and the husband
admonishes her with these words:)
né ma-va qu dé wo dofé sia-wé nyitio  dé...
if 2sa:poT-move EYE ALy 256 status DEM-PL side N2G TP
‘[My dear...] if you would not be jealous/envious of your own position...”
(would you not have pity on me and your children and change your
mind from what you want to do) (Hlomatsi 1994: 104)

One feature in which va nu/gi ‘move EYE/body’ is close to “jealousy” is in its
active nature. In fact, va yu/yti ‘move EYE/body’ has to be manifested beha-
viourally. The things that can be done include verbal actions, physical actions
and general conduct in relation to the target of the feeling. Nyomi (1980:16)
describes some actions women engage in when they experience nuvarva on
account of their husbands’ infidelity.

(21) éye wé-fo-a  nu  dzu-ng, du-a  tsé
and 3p1. hit-taB mouth insult-HAB:35G bite-11aB smack
alé si-a ahamd dé énu  alsfo-a fi déne

or cut-HAB insinuation A1L 3sG-side or hit-HAB curse put-mAB:3sc
‘and they insult her (the husband’s lover), show contempt to-
wards her or cast insinuations at her or curse her’
(22) néé-vd dé  do-fé ddé-wé  I4,
if 3se-come reach reach-place INDEF-PL TP
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wd-255-df asi  ghle-d  wmip-i.
3pL-take-rap hand spoil-uaB thing-1Nv
‘When it gets to a certain point they use their hands to destroy things’

Example (21) talks of some of the verbal actions that women engage in which
include casting insinuations, and swearing at the third party as well as their
husband. These verbal actions can be thought of as things done with a part of
the body, namely, the mouth, and are thus covered by component (24h) below.
The Ewe term for ‘talking’ or ‘speaking’ is nufofo, a nominalisation of the phrase
fo nu ‘strike mouth’, Example (22) further makes it clear that physical harm and
destruction can be the manifestation of jealous behaviour.

A song, sung by girls, recorded by Egblewogbe (1975), in the Kpando

- dialect of Ewe, draws attention to acts that emanate from a husband’s jealousy.

Egblewogbe (1975:48) comments that: “The song suggests that a man was so
jealous that he locks the door and goes to bed at an unusually early hour”. The
lyrics of the song say it all:

(23) Yee, yee
Yee, yee
Gale anukli wo dé nye ta
Arnukliwoa yee
Zimedomeds d’ati ho me

‘Ohho

He’s still jealous about me

0, jealous one

It’s scarcely dark

And he has barred the door’ {(Egblewoghe 1975:85)

It is behaviour of this kind that ensues from the feeling of nuvava. It is signifi-
cant that in the song, the Kpando Ewe use the verb wo ‘do’ together with a
nominal anukli fittery’ to express the feeling of jealousy. Once the behaviour is
manifested, people can evaluate it and on the basis of that think something
good or bad about the experiencer. If one is jealous of the success of someone
elseand then strives to be successful through working hard ~ one’s manifested
behaviour as a result of jealousy — then people will think something good
about this person, On the other hand, ifa jealous husband locks the door and

goes to bed early, people will think something bad about him. Again, as

Egblewogbe (1975:48) notes: “Jealousy is a necessary element in human
behaviour. But excess of it, especially when misplaced, is bound to disrupt social
order. It is therefore looked upon as mean and it is ridiculed”.
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On the basis of all these considerations and as a kind of summary, I propose
the following Natural Semantic Metalanguage (NSM)* explication for Person X
va yu/yi person Y.

(24) Person X va yu/ yi person ¥
X thinks something like this:
something good happened to person 'Y
the same kind of thing did not happen to me
I feel something bad towards person Y because of that
1 want the same kind of-thing to happen to me
! I have to do something because of that
g X felt something because X thought something like this
h. X doessomething with (part of} the body because of this
i. people can think something (good/bad) about X because of it

e oo o P

The explication suggests that the concept encapsulated in va nu/pi ‘move
EYE/body’ is a complex of physical states, mental processes and dispositions
which are thought to happen in the body. This is a general pattern for emotion
concepts in the language. As argued in Ameka (1994:65-66) the verb se which
could be an exponent of the semantic primitive FEEL has various readings
including ‘perceive) ‘hear’, ‘smell} ‘taste’ and ‘feel’ depending on the elements
it collocates with. To get the reading of “feel’, it takes a locative prepositional
phrase complement as follows:

sele ld-me )
V at flesh-containing region_of
‘to feel’

The nominalised form of this phrase se-se-le-ld-me can be used to translate
‘emotion, sensing’. The anthropologist Kathryn Geurts in her ethnographic
investigation of the senses among the Anlo Ewe comments, referring to the
term seseleldme:

Seselelame is an ideal iilustration of a culturally elaborated way in which many
Anlo [Ewe] speaking people attend to and read their own bodies while
simultaneously orienting themselves to objects, to the environment, and to
the bodies of those around them. ...it is difficult to make a direct translation
into English of the term seselelame for it refers to various kinds of sensory
embodiment which do not fit neatly into Anglo-American categories or words
{Geurts 2001:5}.
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Contrasting the term seselel@me with Western views about the senses she writes:

Whereas we make fairly clear distinctions between external senses (hearing,
touch, taste, smell, sight) and internal senses (balance, kinesthesia, propriocep-
tion) and then emotion ... they seem to have a traditional category or domain
of immediate bodily experience (referred to by many Anlo Ewe speakers as
seselelime...) that encompasses and links states of perception, affect, and
disposition that we treat as independent variables that can be separated or
distinguished from experiences in the other domains. ...as a cultural category,
amodel for organising experience, and a theory of knowing, seseleld@me is based
on a fundamental principle of integration whereas the five senses model is
premised on separation and distinction (Geurts 2001:9-10).

She concludes that

-..seselelfime represents a cultural meaning system in which bodily feeling is
attended to as a source of vital information. Instead of concentrating on
distinctions between sensations and emotions, and between intuition and

cognition, these experiences {or processes) are ... subsumed in one category
called seseleldme (Geurts 2001: 16).

I suggest that the lower level terms for various experiences in Ewe, like the
superordinate label seseleldme, do not distinguish between emotion, sensation,
perception, cognition, etc. Instead, there are components that link to a bundle
of these things at one and the same time. I have tried to capture these compo-
nents for va yu/ni ‘move EYE/body” in (24) above. Thus there are components
that go to thought processes (e.g., component (a)) and the content of the
thought includes feelings and desires (components (d) and (e)), to feelings
(component (g) and to bodily behaviour (component (h)) as well as a moral
judgment (component (i)). Similar components are proposed for the other two
expressions in the following subsections,

5.2 bid pu/gkd

Asnoted earlier, there are two syntactic frames in which this expression occurs, viz.

X bid yu/yki (dé entity 7 nit)
Experiencer Stimulus
Y bid yufnki nd X
Stimulus Experiencer
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This feeling, like that of guvava ‘jealousy/envy} is also triggered by something
good that someone else has or does. It is also the case that the experiencer feels
s/he does not have such a property. Thus there are similarities in meaning
between va yu/yi ‘move EYE/body and bid yu/pki ‘redden EYE/ eye’ One
feature in which the two experiences are different is that bid nu/yki ‘redden
EYF/ eye’ has an element of the experiencer intensely wanting to have the good
thing that someone else has and doing something to make this come about.
This is the aspect, I believe, that the Ewe lexicographers have tried to capture.
Consider the following two entries:

ébidt mur il 2 fait rougir son oeil, c.2 d. il s’est appliqué de toute sa force; il a
convoité (Pazzi 1980: 151) ‘he has caused his eye to be red, i.e., he has applied all

his force’
bia ykiz to redden one’s eye, to covet, to long for (Westermann 1928).

The focus of the bia yu/yks Tedden EYE/eye’ experience is on the quality of
someone else and not so much on the person per se, as is the case with va yu/ni
‘move EYE/body’ In example (25) below, it is the attributes of someone else
which trigger the experience, leading the experiencer to do something bad to
the possessor of those qualities. Consider the following example:

(25) [A criminal confesses and explains why he set fire to the exam papers of
a class mate)
Nye-é fi  Nyuiemedifé  dodékps-gbale-wé hé-t5  dzowo

1sG-aroc steal N. poss exam.-paper-eL  MoD-set fire 3pL

élabé  é-f¢ zazd, ninyd... bid  nu nd-m yutod
because 3sG-poss activeriess knowledge redden eye to-1sa much

I stole Nyuiemedi’s exam papers and set fire to them because [ envied
his activeness and wisdom ..." (Ayeke 1973:14;.

In this expression both the term for the physical eye gk and the one for the
psychological eye nu can be substituted for one another. However, there is some
evidence to suggest that in this context the physical symptom is psychologised.

Part of the evidence comes from the fact that the term gk ‘eye’ cannot be

modified, not even for the plural. Thus even though the physical term can be
used, it is used generically. Because of this, in the explication below it is
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(26}  Person X bidi nu/nkit €Y nit ] Y bid nu/nkii ng person X
a. X thinks something like this:

I don’t have Y

someone else has it

I want very much to have it

I want to do sorething because of this
X feels something bad because X thought something like this
something happens in a person’s eyes when a person feels like this
because of this if people can see (the eyes of) person X they can
know X feels like this

Fw e A

- 5.3 Person X f€ pku bia

As is obvious from the forms, there is a close relationship between this expres-
sion and the bi@ nu/nki redden EYE /eye’ expression just described. There are
at least three differences between them. First the bid nu/yki ‘redden EYE/eye’
expression is a verb-noun collocation — a transitive expression, while the X fé
ikt b "K’s eye is red’ is a one-place construction involving a possessive phrase.
Second, and following from the first, typically the experiencer of the latter is
coded as a possessor, while the experiencer of the former is an independent NP
functiening as Subject or as the Object of a preposition. Third, the X fé nki bia
XK’s eye is red” has a very literal and physical meaning, while bid nu/yki tedden
EYE/eye’ involves a psychologised eye. Nevertheless there is an.overlap between

them, as Westermann'’s glosses in (27) below suggest.

(27) é-f6  nkabia
his-eyeis red,
‘he is covetous; he is down-cast, sorrowful; he is revengeful’
{Westermann 1928),

One may well wonder what all the situations captured in the glosses have to do

with one another. The answer is that when people are in these conditions, from

an Ewe point of view, the physical state indicative of it is that their eyes are red.

. I_nsome cases the links are clear. Thus people who are bereaved and who can be
© thought of as sorrowful could have red eyes because of wailing and crying a lot

=—a cultural imperative in Ewe society. Situations that in English would be
: _Ih:*_l_ke'd with envy and covetousness. can be described using this expression, as in
- the -.follcgwing example where the experience is triggered when the experiencer
perceives a'good thing that someone else has and desires very much to have it.

suggested that people can detect that the experiencer has the feeling through
what they can see about the eyes of the experiencer and the meaning compo-
nent does not refer specifically to the physical colour of the eyes as the expres-
sion literally signifies.
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(28) ési  Ezuagha kps ga-a ko Id é-fé nk bid vévié
when E. see money-pEr just TP 3sG-poss eye red seriously
‘As soon as Ezuagba saw the money he became very envious’ [and he began
to behave as if he no longer knew who his friend was} (Ayeke 1973:22).

The expression is also used to describe situations where the experiencer is
fixated on something, that is, where s/he directs complete attention to someone
or something. Thus when a prisoner.escapes from prison and in the process
wounds a guard, after the guard is taken to hospital, the police now turn all
their attention to looking for the culprit. This is the situation characterised in
the next example,

(29) [Nyuimedi escapes from prison after beating and wounding a guard. The
guard was taken to the hospital and]
nki bid az3 dé Nyuiemedi didi ylitf
eye red now aLL N. reD-seek side
‘now, Nyuiemedi was being desperately looked for’ (Ayeke 1973:30).

Similarly, a student who studies with complete concentration and seriousness

because he will be facing a final external examination in the year is described as
follows.

{30) [The time for him to go to the final year was approaching]
éyata é-fé ki bid dé ntl-s3-sr3 pti
therefore 3sG-poss eye become_red aLs thing-RED-learn side
‘therefore he focussed all his attention on studying’ (Hlomatsi 1994:54).

All the contexts described so far can lead to one’s eyes literally becoming red.
The eye term in the expression can be pluralised and the psychologised form, as |

we mentioned above, cannot be substituted for the physical organ term, On the
basis of all these considerations, I propose the following explication.

(31) Person X fé-nki bid
a. person X thinks:
something can happen
I'want this thing to happen
T don’t want anything else
I cannot not think about this
because of this [ want very much to do something
g. X feels something because X thought something like this
h. something happens in a person’s eyes when a person feels
like this: people can see that the eyes are red

me a0 T
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i because of this if people can see the eyes of person X they
can know that person X feels like this

One difference between this explication and the ones before is that there is no
judgmental component. Furthermore there is an element of preoccupation and
not being able to do anything about it, as in the component “I cannot not think
about this”. Recall that the experiencer of this experience is an undergoer who
does nothave control over the situation.

6. Conclusion: Moving bodies and red eyes in cross-cultural perspective

In the foregoing I have demonstrated through a lexical and grammatical
analysis that the terms used to denote “jealousy” and related notions (like
“envy”, covetousness, etc.) in Ewe are different in meaning from one another
and from equivalent expressions in other languages such as English. In addition,
T have shown that different parts of the body are scripted as the seats of these
feelings and also as places in the body for the display of the experiences not only
in Ewe but also across languages. In spite of the differences, the three Ewe
expressions described in this paper also have similarities. One thing that
emerged is that the terms are not in a hierarchical relationship to one another,
but rather overlap in their range of applications. Thus va nu/y# ‘move EYE/
body’ more or less covers jealousy and envy while bid yu/ykii ‘redden EYE/eye’
more or less covers envy, covetousness and Jonging for, and X fé nki bid X’s eye
is red’ covers covetousness, fixed attention, etc. It was noted that these are basic
level expressions for the various feelings.

In fact, languages seem to differ in the structuring of this “jealousy/envy”-

related domain. To give an example of the distinctions made by the Angbandi

of the Central African Republic and the body parts that are associated with the
feelings, I quote from Bibeau (1982:73). He writes:

I note that jealousy; with & connotation of anger is called mo when the Ang-

bandi refer to the general feeling, sobere when it is produced by conjugal .

infidelity, kombe when it translates husband’s jealousy caused by his wife’s
infidelity and mbanda when it refers to the wife’s jealousy in front of the
husband’s jealousy. ... sobere is a feeling located in the be, mo is located in the
ya, that is the belly, and kombe and mbanda are located in the tere [‘body’
FKA], because they are said to effect the whole personality. These four words
transtating the one sentiment of jealousy-anger reveal native psychology.
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What I want to point out with this quote is not just that thereare several words
covering this domain but more importantly that they seemto be hierarchically
structured with mo at the top and the others on a different level since they are
specific types, so to speak, of mo. What is also significant is that they are linked
to different parts of the body.

Another dimension of variation comes from the use of equivalent expres-
sions involving the same body parts and the same processes for different
feelings. That is, the same images in different Janguages are scripted for differ-
ent feelings. Take the Dutch expression vlinders in je buik, whose equivalent in
English is butterflies in your stomach. The Dutch expression is used to describe
the feeling one has when one falls in love. The English expression is used to
describe the feeling one has when one is about to take partina competition, for
example. The image in both languages probably relates to anxiety. Incidentally,
the Ewe expression X fé ykit bia ‘X’s eye is red’ can also be used in the situations
just described for the Dutch and the English expressions.

A further difference between languages and cultures is that even though the
same body part may be scripted for similar feelings, the processes associated
with the parts differ. It has been demonstrated in this paper that the body is
scripted for jealousy and envy in Ewe. Howevet, it is the movement of the body
which is crucial for linking it with these feelings. In Akan, an areal and genetic
relative of Ewe, the body is also scripted for jealousy and envy; however, in
Akan it is the pain in the body that is relevant for these feelings. The Akan term
is ahdeyaa literally, ‘body/skin pain’.

* Similarly, although in many languages and cultures the eyes have been
scripted for emotions in the jealousy-envy domain, different functions and
states are ascribed to them. We have already pointed out the function of the
eyes with respect to the generation of envy among the Mombasa Swahili (see
Section 3.0). A particularly relevant area in which differences manifest them-
selves with respect to eyes and the jealousy-envy domain is in the colour that is
attributed to the eyes. In English one is green with envy, but we have seen that
in Ewe the colour attributed to the eyes with respect to these feelings is the
colour red. Dimmendaal (this volume) has drawn attention to-the “colour-full”
expressions for different emotions with respect to body parts in African
languages. As he notes, the colour red has various uses and interpretations in
several African languages. It is interesting that in Bari, an eastern Nilotic
language, a clause that literally means ‘“your eyes are red’ is interpreted as ‘you
are a ferocious fellow” (see Dimmendaal, this volume).® Here we have the same
image as the Ewe expression ‘X’s eyes are red” but the interpretations in the
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different languages are different even though it is conceivable that the interpre-
tations might be related at some abstract level. There is the need for further
research in this domain. Let me point out again that the colour verb bid is used
for macro-red including focal red such as the colour of blood as well as the
colour of a ripe mango or orange (cf. Vorseub 1994).

The connection between red eyes and envy and related emotions is not only
an Ewe phenomenon but seems to be an areal feature in Ghana and West
Africa. Thus in Akan we get an expression similar to the Ewe form as shown in:

(32) Mani a-bere
1sG-eye pERF-become_red {FKA)
lit: My eyes are red
T am jealous/covetous’ (Gyekye 1995: 166).

Like the Ewe expression, there is a nominalised form in Akan as well, derived by
the compounding of ani ‘eye’ and bere ‘red’. Gyekye (1995:167) gives the
following glosses for the nominalised form which are very instructive and,
wmtatis mutandis, apply to the Ewe form as well:

anibere ‘ambition, determination, anxiety, jealousy, envy, covetousness,
desperation’.

In fact, this semantic pattern of red eyes being linked to these feelings has been
transferred into Ghanaian English. A graffiti on a rock in the National Botanic
Gardens of Ghana at Aburi (near the capital Accra) looks like this;

DEV'T
MEANS
EYE-RED

The graffiti can be interpreted as “Development requires focussed attention”.
The form eye-red is a calque based .on the indigenous language patterns: #kibia
{Ewe) and anibere (Akan). This shows that culturally scripted parts and the
associated properties and processes are enduring patterns which can influence

and diffuse across language boundaries.

».. It seems to me that what has emerged from the discussion of the Ewe

: cripting of body parts for emotions with particular reference to jealousy and

lated feelings is that for us to understand how emotions are expressed using
odily language we must pay attention not only to the body parts that are
ved as the seat of the emotions but also to the processes and states associated
ith those parts linked to the specific feelings. Furthermore, it is not at all clear
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that the use of bodily image.expressions for talking about feelings involves any
mappings as such. Languages may differ with respect to whether they use these
terms as basic level expressions or not. Ewe and many other Ghanaian langua-
ges use them as basic terms for describing experiences without any suggestion
of figurative language.

Notes

* Thesubject matter of this paper was first presented at the 21st LAUD symposium on “The
language of emotions” held at the University of Duisburg, April 10-11, 1995, Tam grateful to
the participants in the symposium for their helpful suggestions. Several years later, the more
grammatical aspects of the expressions discussed here were presented ata Workshop on the
Typology of Ghanaian Languages at the University of Ghana, Legon, March 1999, The final
write up of the research reported on here was done with the support of the Max Planck
Institute for Psycholinguistics, Nijmegen, and Leiden University. I am grateful to Eva
Schultze-Berndt who read the final version of the paper and spotted some infelicities. T am
also greatly indebted to the editors for their encouragement-and patience and their very
helpful comments on an earlier draft of this paper.

1. In the traditional orthography of Ewe, only few tones are marked. Tn this paper, all high
tones are marked throughout with an acute accent . Low tones, marked with a grave accent
*, are only indicated when demanded by the orthography or to make-explicit the tone of the
itemn being discussed. Rising and falling tones are marked by a hacek * and a circumtlex
respectively, where necessary. “f” and “s” are the orthographic forms for IPA /q/ and /p/
respectively. ‘f* and ‘f contrast phonologically. However in italic script the distinction is
neutralised. The following abbreviations are used in the interlinear glosses:

AL allative preposition POSS possessive linker

cor  copula POSSPRO  possessed pronominal
DAT  dative POT potential

per  definiteness marker PRES present

pEM  demonstrative PROG progressive

aroc  argumentfocus marker  RED rechuplicative formative
HAB  habitual REL relative clause introducer
wpER indefinite REP repetitive

v invariable pronominal NP nominal phrase

roe  logophoric pronoun 5G singular

Mop  modal NEG negative

NPRES non-present TP terminal particle

fitst person
second person
third person

OorRD  ordinal marker
PERF  perfect
PL plural marker

Wb
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2. Ewe has a basic three colour system1. There are three adjectives which designate the three
focal colours: yi ‘white), yibas ‘black’ and dzi ‘red’. There are three verbs which cover a bigger
range than the focal colours: one for ‘macro-white’ fu; another for ‘macro-blaclk’ y5. The
third verb is b ‘become_macro-red. It is used to cover not only focal red but also orange
and yellow. Thus the colour of blood as well as of the sun and of a ripe mango ot banana can
be described using this verb.

3. Westermann (1928) gives the following nominals as equivalents of yubigbia: ‘covetous-
ness, desire, lust, avarice’

4. For the representation of the meanings of linguistic expressions I adopt the principles of
the Natural Semantic Metalanguage (NSM} approach as espoused and practiced by Anna
Wierzbicka and colleagues, For an application of the method to the explication of emotion
terms in different languages see Goddard (1998) and Wierzbicka {1999}, among others,

5. It is interesting to observe that the German expression Blutunterlaufene Augen meaning
literally ‘blood in the eyes’ is interpreted as ‘ferocious, angry’ (Eva Schultze-Berndt p.c.).

References

Amelka, EK. 1990. “The grammatical packaging of experiencers in Ewe: A study in the
semantics of syntax”, Australian Journal of Linguistics 10(2); 139-181.

Ameka, E K. 1991. Ewe: Its Grammatical Constructions and Mlocutionary Devices. PhD thesis.
Australian National University, Canberra.

Ameka, FK, 1994, “Ewe”. In C. Goddard and A, Wierzbicka (eds), Semantic and Lexical

Universals: Theory and Empirical Findings. Amsterdam: John Benjamins, 57-86.

Ameka, EK. 1995. “The linguistic construction of space in Ewe”. Cognitive Linguistics
6(2/3): 139-180.

Ameka, E.K. 1996. “Body parts in Ewe grammar”. In H. Chappell and W, McGregor (eds),
The Grammar of Inalienability: A Typological Perspective on Body Part Terms and the
Part-Whole Relation. Berlin: Mouton de Gruyter, 783~840.

Averill, I.R. 1974. “An analysis of psychophysiological symbolism and its influence on
theories of emotion”. Journal for the Theory of Social Behaviour 4: 147-190,

Averill, ]. R. 1980. “A constructivist view of emotion”, In R. Plutchik and H. Kellerman (eds),
Emotion Theory, Research and Experience. Vol, 1; Theories of emotion. London: Academic
Press, 305-339.

Bibeau, G. 1982. “A systems approach to Ngbandi medicine”, African health and healmg
systems; proceedings of a symposium 1982, 43—84.

Bugenhagen, R. 1990, “Experiential constructions in Mangap-Mbula”. Australian Journal of
Linguistics 10(2): 183215,

Dimmendaal, G.J. 2002 (this volume) “Colourful PST's sleep furiously: Depicting emotional
states in some African languages”.

Douglas, M. 1973. Natural Symbols: Explorations in Cosmology. London: Barrie and Jenkins.

Duthie, A.8. 1996. Introducing Fwe Linguistic Patterns, Accra: (Ghana Universities Press.



54 Pelix K. Ameka

Egblewogbe, E.Y. 1975. Games and Songs as Education Medin Among the Ewe of Ghana,
Tema: Ghana Publishing Corporation.

Essegbey, 1. 1999, Inherent Complement Verbs Revisited: Towards an Understanding of

rgument Structure in Ewe. PhD dissertation. Leiden University.

Geurts, K.L. 2001. “On rocks, walks, and talks in West Africa: Cultural categories and the
anthropology of the senses”. Unpublished manuscript, School of American Research.
Santa Fe, New Mexico.

Goddard, C. 1998. Sermantic Analysis: A Practical Introduction. Oxford: Oxford University Press,

Gyekye, K. 1995. An Essay on African Philosophical Thought: The Akan Conceptual Schema.
Philadelphia: Temple University Press.

Heelas, P. 1996. “Emotion talk across cultures”. In R. Harré and W.G. Parrott {eds), The
Emotions: Social, Cultural and Biological Dimensions. London: Sage, 171-199.

Hupka, R.B. and Eshett, C, 1988, “Cognitive organization of emotion: Differences between
labels and descriptors of emotion in jealousy situations”™. Perceptual and Motor Skills 66:
935-949,

Hupka, R.B., Zaleski, Z., Otto, J., Reid}, L. and Tarabrina, N. V. 1996, “Anger, envy, fear, and
jealousy as felt in the body: A five-nation study”. Cross-Cultural Research 30(3): 243264,

lordanskaja, L. 1986, “Russian expressions denoting physical symptoms of emotions”,
Lingua 69: 245-282.

Lakoff, G. and Kovesces, Z. 1987. “The cognitive model of anger inherent in American
English™. In D, Holland and N. Quinn (eds}, Cultural Models in Langtiage and Thought,
Cambridge: Cambridge University Press, 290-312.

Lutz, C. 1988. Unnatural Emotions: Everyday Sentiments on a Micronesian Atoll and their
Challenge to Western Theory. Chicago: The University of Chicago Press.

Ofori, K. 2002. “Nominalisation in Ewe”. In EK. Ameka and E.X, Osam (eds), New
directions in Ghanaian linguistics. Accra Black Mask.

Pazzi, R. 1980([1976]. L'homme Ewe, Aja, Gen, Fon et son univers, Lome: Mission Catholique,

Reh, M. 1998, “The language of emotion: an analysis of Dholuo on the basis of Grace Ogot’s
novel Migha”, In A. Athanasiadou and E. Tabakowska (eds), Speaking of Emotions:
Conceptualisation and Expression. Berlin: Mouton de Gruyter, 375-408.

Rimé¢, B. and Giovannini, D. 1986. “The physiological patterns of reported emotional states”.
In K.R. Scherer, It G. Wailbott, and A.B. Summerfield (eds), Experiencing Emotion. A
Cross-Cultural Study. Cambridge: Cambridge University Press, §4-97.

Rimé, B., Philippot, P, and Cisamolo, D. 1990. “Social schemata of petipheral changes in
emotion”. Journal of Personality and Social Psychology 59(1): 38—49,

Swartz, M.]. 1998. “Envy, justified dissatisfaction, and jealousy in Mombasa Swahili culture”,
Afrikanistische Arbeitspapiere 53: 27-36,

Timberlake, A, 1993, “Russian”. In B, Comurie and G. G. Corbett (eds), The Slavonic Langua-
ges. [Routledge Language Family Descriptions]. New York: Routledge, 827-836.

Timberlake, A. 1999. “The semantics, culture and cogaition of ‘body parts (a cautionary

' tale)”. RASK: Internativnal Journal of Language and Communication {Special Issue: E
Pluribus Una) 9/10: 47-58.

Verosub, A. L. 1994. “Scarlet letters: Metonymic uses of the color red”, Semiotica 102: 2747,

Weiss, J. 1983, Folk Psychology of the Javanese of Ponorogo. Ann Arbor, MI: University
Microfilms International.

Cultural scripting of body parts for emotions

55

Westermann, D.H. 1928, Ewefiala: Bwe -English dictionary, Nendeln: Kraus Thombson.
Wierzbicka, A, 1999. Emotions Across Languages and Cultures: Diversity and Universals,
Cambridge: Cambridge University Press.

Ewe texts

Ayeke, K. 1973. Hi5biabia [ Taking revengej. Accra: Bureau of Ghana Languages.

Ayeke, K. 1998[1969]. Asitsu at3awo [The five rivals]. Accra: Bureau of Ghana Languages.

Hlomatsi, Y, 1994. Agbe nye nusi newoe [Life is what you make it]. Accra: Bureau of Ghana
Languages.

Nyomi, C.K. 1980 nuvava [Jealousy]. Accra: Bureau of Ghana Languages.

Author’s address

Felix Ameka

Afrikaanse Taalkunde
Rijkuniversiteit te Leiden
Leiden Postbus 9515
2300 RA Leiden
Netherlands

Email: E K. Ameka®@let.leidenuniv.nl

About the author

Felix K., Ameka {Ph.D, Australian National University} teaches in the Department of African
Languages and Cultures at Leiden University and is also a Research Associate in the Language
and Cognition Group of the Max Planck Institute for Psycholinguistics in Nijmegen. He has
published in the areas of linguistic typology, lexical and grammatical semantics, pragmatics,
cross-cultural communication, anthropological linguistics and the ethnography of commu-
nication, with special reference to West African languages, especially Ewe and Likpe.


https://www.researchgate.net/publication/27268918

